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ANTHOLOGY OF SURVIVING POETRY 

OF THE NORTHERN MARIAWA ISLANDS 

W. M. Peck 

Micronesian ancestors no longer speak to their descendants, for the 

descendants have ceased to listen, and have lost understanding of 

the once-rich, now partially-obsolete vocabularies, the raunchy idioms, 

the complex metaphors, the terse (almost short-hand) code expressions 

that ancestors used to express their poignant, most tender, most robust 

sentiments--even brutal sentiments (when brutality best served a commu-

nity's need to survive); and to define social behavior, and to dictate 

rules of conduct and decorum and loyalty that once stabilized and gave 

meaning and delight and confidence to island lives .  .  .  generation 

after generation after generation, from time of void and myth and the 

creation of islands up to a time when our very oldest citizens were 

the promising young generation of these same islands. 

Poetical expression came naturally to the ancestors, and songs, chants, 

and epics set to poetical cadence and (often) to rhyme, were the medium 

by which a complete, practical, sometimes pragmatic but always honorable, 

cultural heritage was comprehended and preserved and transmitted--almost 

as if it had been engraved in tablets of stone.  For the ancestors these 

songs, chants, and epics were their Book of Genesis, their Book of Kings, 

their Psalms, their Songs of Solomon, their Magna Charta. 

This is particularly true of the Trukese oral literature which goes back 

to the time when supreme god lifted Truk Lagoon islands from ocean's depth 

and brought forth the first Trukese man and woman to populate them; a time 

of creation when gods and men communicated freely to establish a system of 

behavior and belief that became the distinctive and powerful cultural heri-

tage of all Trukese, and that shaped much of the history (both recorded and 

legendary) of the Western Pacific--that continues even now to influence the 

behavior and attitudes of village Trukese and of the descendancts of those 

Trukese who once migrated to Saipan and who now constitute its considerable 

Carolinian population  .  .  subliminally, thouqh, for the source of this 

heritage, these chants and songs, is being forgotten. 
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A truly ancient oral literature dealing  with ear th' s crea tion  an d first  

gods no longer exists in the Northern Marianas, and poetical creativity, 

so far as it can be documented, began and ended with a period of notable 

cultural achievement, a kind of social and 'literary' Renaissance when 

traditional Chamorro ways of life fused with Spanish manners and customs, 

Spanish mores, Spanish music, Spanish verse-making--a fusion that many 

look back on as a time when traditional cultural values were heightened 

on these islands, a time when ordinary people turned naturally to poetical 

expression and created some of the most intensely human and sensitive 

poetry in all folk lore.  It should be noted that traditionally these 

verses were improvised before eager audiences, and performers were judged 

by their technical competence at instantaneous improvisations, a skill 

that few Chamorrita singers possess today (though several Rota singers 

maintain this skill).  Fortunately for us, many of the best of these 

improvised songs have been remembered and now constitute the repertoire 

of the few old people who can qualify as Chamorrita performers. 

The oral literature of all Micronesia is in acute danger of extinction. 

The present study, however, concerns itself only with preservation of the 

oral poetical literature in the Northern Mariana Islands, and was designed 

originally to give equal attention to preserving the literature of its two 

ethnic groups:  the majority Spanish-influenced Chamorro group and the 

minority Carolinian group whose ancient heritage came with ancestors from 

either Truk or Yap depending on the area from which they migrated.  Recovery 

of the traditional Chamorro poetry has been wonderfully successful for a 

number of participants in Programs for the Aged, especially on Rota, have 

shown themselves to be competent and eager singers and interpreters of 

Chamorro songs.  But discovery of Carolinian poetry has been discouraging, 

so discouraging that I am forced to the conclusion that most of this material 

is now beyond recall and must be regarded as extinct.  I have found only one 

Carolinian chant that was sufficiently intact to be reconstructed and used. 

To partially compensate for this Carolinian deficiency, it was decided to 

use materials from Truk and Yap that were once the basis for Carolinian lore. 

Here we were very fortunate in being able to enlist the cooperation of Truk's 
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songs, chief Kintoki Joseph of Udot Island.  Lack of time has prevented 

discovery of a Yapese informant who could act in this role. 

most celebrated and revered singer and compiler of Trukese chants and 

I must acknowledge that the original ambitious design for the program 

(comprehensive compiling of the oral poetry of the Northern Mariana Islands) 

has not been accomplished, but I assert emphatically that the material as 

it exists stands on its own merit and reveals that a substantial and worthy 

body of poetry exists which gives new insight into the sophistication and 

esthetic orientation of these unlettered ancestors, and that reveals, above 

any, other available source, the cultural heritage that they have bequeathed 

their descendants.  Collectively these poems are a statement that transcends 

in depth of emotion and candor and insight anything that historians have 

written.  Though incomplete and, no doubt, defective in details of presen-

tation, they are the Northern Mariana Islands only anthology of its survi-

ving poetry. 

To know these poems one must first know the world from which they came, 

for literal translations nearly always leave them embarrassingly bare of 

apparent content, and stripped of the extensive annotations that a know-

ledgeable audience unconsciously and eagerly supplies.  First, consider 

the problems that are specific to the Chamorro material.  Here is an 

example: 

SiSociJzL, puIa' Ln.do magagwno  Says So.&z!aL, "Take. o6i 'owt shiAt, LJndo 
CL bai hctviao ya baL 6agase.  .o I can uwh it. 
Sa ti bai hu a.tbdon naL gctpgap,  I won't 4tcvch it with aViow'wo, 
£cw bai cttbLdon nai çai.  but V U staAch it with nLce. wa..te't." 

A rendition that, by itself, falls flat to the uninitiated, both in 

Chamorro and in the literal English translation.  And this is a shame:  For 

this poem is from a song that stirs deep emotions in an audience of old 

Chamorro-speakers who relish the insight it gives them into a bygone social 

order where a wife, by wifely subtlety, could bring a macho husband under 

her minute control, even to the extent of getting the shirt off his back; 

and then disguise her motives by the trickery of self-abasement:  admitting 



(or at least pretending) that she had improvidently used up all her 

good arrow-root starch and must, to her shame, use lowly-esteemed rice-

water instead.  Thus was a macho society controlled by faminine wiles 

and ingenuity; and, at the same time, entertained by its singers' reve-

lation of the routine antics of clever, aggressive Chamorro wives. 

An attempt has been made to go one step beyond literal translation and 

incorporate essential, missing information into the poems themselves so 

that their full intent becomes clear to modern readers and reclaims for 

them some of the esthetic joy that is intrinsic in the poems.  This has 

usually meant abandonment of the original four-lined-rhymed stanza form; 

and the completed poems, edited in this way, should be regarded as modern 

poems based on the Chamorro version rather than as their precise interpre-

tation. 

These Chamorro poems, by convenient and fortunate coincidence, came ex-

clusively from the small island of Rota (though some of them survive on 

Saipan and Tinian), where Gerald M. Calvo, who has made most of their 

literal translations, is coordinator of the Program for the Aged.  Tra-

ditional way of life is strong on Rota and its aging members are a strong 

and respected minority.  I am told that the language of the Chamorro songs 

is antique, classic Chamorro, perhaps of the order of Spencerian English; 

and it is important that the one who made the literal translations was in 

position to repeatedly question his informants on the precise meaning of 

each phrase, not only for its literal meaning but also for all it connotes 

of the social order that dominated island life when these same people were 

young, and sang these songs to each other in courtship and to explain them-

selves to one another. 

This material is presented, for sake of coherence, first in its final, 

edited form, and then in the original Chamorro side-by-side with its 

literal translation.  Several of the original poems and their literal 

translations stand alone without editing into modern English poetic form. 
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LOVE THAT'S LIKE HEAVEN ITSELF 

Heaven 

If heaven were mine 

I'd give it thee.. .wholly thine 
But as love's truer sign 

(0, don't decline:) 
Take what I've got: 

My youth, my strength, my health 

And love that's like heaven itself 
For these are my only wealth 

tt", �* Manman: 

THE CATCHING'S IN THE MATCHING 

Si Mapongo 

Enter this house 

Behold this newborn infant, Si Mapongo 

o its skin's whiteness matches thine 
o its skin's blackness matches thine 

Behold thy  very own child, Si Mapongo 
And say thou art the father. 

GOOD WIFE'S COMPLAINT 
HUSBAND:  NO SAINT 

Lucky, lucky man 

Since marriage began 

Carefree & happy 

Though somewhat sappy 

Free to sport as he chooses 

Snoozes, boozes 
Wins or loses 

And who knows what else 
But a wife: 

What a life! 

Manrnan*, manman & strife---

The life of every good wife 

My dull eyes are on the door 
Waiting for it to open 

Chamorro, implying perplexed, sluggish, to stare blankly. 



ABANDON ME, MY LOVE 

Abandon me, my love 

If ever you do 

Far from here 

Far away & very high up 

(0 the higher up, the surer this will be) 
And I will drop from your life 
As from a star... 

A great wind will carry me off 
Elsewhere 

FOR THY HOUSE' SAKE 

A father's blessing strengthens a house 
o honor thy  father & his blessing 

But a mother's curse demolishes a house 

Though strong-built 
0 conduct thyself seemly & earnestly 

As thy mother hath instructed thee 

For thy house' sake 

THE CtW'JV 

And the wind takes you 

o my love 
From my arms 

It's the wind 

The brave salt wind telling of far places 
And manly deeds 

The soft jungle wind heady with scents & sighs 
And jealous invitations 

It's the wind that takes you 

But the wind that takes you 

Same wind will bring you back 

I listen to the wind for signs & portents 
I search the lonely wind 

.000010 x�i 
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I SAW YOU COMING 

I saw you coming 

I opened the door 

I placed a chair in readiness 
And said 

"Mother, this is the man 

From a distant place 
0 honor him diligently 

For without honor 

He is useless" 

Thus did you enter my life 

SHALL BE OUR JOY 

Pangs of birth 

Anguished pangs of birth 

Were thine, wholly thine 

Mine shall be 

Thy sustenance & 

Newborn babe's sustenance 

That from island's scant soil 
I wrest with my sweat 

Back bent under the sun... 
Pray together now 

And perpetually 

That infant 

Shall be our joy 

RESTLES.S IS MY LOVE 

o my Love comes & my Love goes 
Restless, 0 restless is my Love 

Desolate, o desolate am I, Love 
When I must wait & you're late 

o pity me 

Ask my permission when you go 
Love 

And I'll say, "Yes, but don't be late" 
Though in agony I must wait 

Love... 

Missing you is so hard 



TWO LOVE SONGS 

Beyond measurement 

Is my love for thee 

Beyond endurance is my jealous love 

My love grows & my pains increase 

My love for you is welded metal 

I place it in my heart 

Where my chest bones & flesh seal it 
And guard it forever 

MOTHER'S FIRST LULLABY 

Drink deep, new-born babe 

Drink deep from this breast's 

Famed nourishment 

Breasts that were mine 

Now are thine 

Thine for they very birthright 

Thine for they very greed's delight 

And they offer thee suckle 

Tenderly 

0 tenderly 

FROM LUTA*  TO SAIPAN 

Love 

I travelled the earth 

I searched all seas 

No one directed me 

Strait 

Straight came I to thee 

From Luta to Saipan 

Predestined 

0, if a bridge connected Saipan & Luta 
I would have gotten here even sooner. 

*Luta : Traditional designation of Rota.  Still in good use. 
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LITTLE SPROUT 

Tie up your pig, Grandma 

Tie it up tight 

Short rope 

To front leg 

Tie it up at your own back door 

Grandma 

'Cause it's 

Sure as hell-fire 

Goin' to 

Root up this taro patch 

Not that I'm carin' 

Grandma 

'Bout the taro that's all growed up 

It's the little sprouts 

I'm watchful for 

It's the' little sprouts 

I'm havin' pity for 

LOVE ME SIMILARLY 

Do promises mean anything? 

Then I promise my life, my soul 

Abundantly & forever 

Do prayers mean anything? 

Then shall prayers rise from my heart 

Constantly 

Begging heaven that you will love me 

Similarly 

Constantly & 

Forever 

GIRL LEAVING HOME 

Mother, Mother, stop crying 

For love's like heaven 

And I'll be better off in Love's heaven 

Than in this dear home 

Sighing 
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THE FAMOUS CANOE 

(the man opeaio) 

0 

My name's Nunut  /pronounced Nunoot'/ 

A tough galoot 

From Taipingot 

Where I got begot 

And weaklings rot 

Though not a lot 

Do I care 

Fierce, fierce 

Is my renown 

And fearless am I at sea 

Great waves lie down for me 

When I frown 

0 

I can sail from here to Guam 

In a canoe that's made of palm 

Hull:  half of a coconut husk 

Mast:  needle of a cocon'ut leaft 

Sail:  frond's fine bark 

And get back 'fore dark 

Disembark 

And hark 

To men's astonishment  Yiyian am I /Yiyian rhymes with well-hein'7 

And I never lie 

I go west 

I go east 

And in one stride 

Collide 

With men I won't abide 

And skin their hide 

But never fall on my mouth 
And knock out a tooth 

or die laughing 

(the woman '3pa!z6) 

Thunder, lightning 

Purgatory, damnation 

Helisfire & gore 

I ignore 

And ask for more 

"Nunut  Nunut.'" 

I roar 

"Nunut," whom I abhor 

(though secretly adore) 

"For they well-bein' 

Stay away from Yiyian 

Thou & thy 

Famous canoe" 
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ARGUMENT IN A MELON PATCH 

(od man 4pecth4) 

I've weeded this patch 
'Till I've strained my back 

And I claim the ripest melon 
For my sack 

(o'd woman 4pecth4j 

If you strained your back 
In this melon patch 

It's flirting, not weeding 

That's done it 
For that's your knack 

And the greenest one's in your sack 

TIRELESSLY HOPELESSLY 

From here to there 

From there to here 
I go  tirelessly  hopelessly to seek thy 
Painful unto death, Love, are my unrequited 

© 

heart 

desires 



1. 

2. 

3 

4. 

COMPLAINT 

(woman  peak ) 

Once you came ever 

Now almost never 

As if you'd been daunted 
When you got what you wanted 

(woman .pe.cth4) 

When I was ill 
Your visits were nil... 

Should've come to my window 
To show your goodwill 

(man peaks) 

O I wished you good health 

And wished it would hurry 

But such was my flurry 

Could do nothing but worry... 
For I'm no doctor 

(woman 4p&t1z4) 

O I tried every pill 
But still I stayed ill 

And about the same 
Till at last you came.. 

Then I got well 
Unmedicated 

w�om * ?.� 



AFTER AN ACCIDENT AT MALILOG* 

No, no, I did not say you will never die 

Only that you must not die today 
And from an accident that occurred at Malilog 

O what a terrible place is Malilog 

TO BE YOUR MOST OBEDIENT WIFE 

Born female 
For no one asked me what I wanted 

But my body's not daunted 
Nor is it flaunted 

For sale to any male 
Unless he'll kill hisseif-off workin' 
For that's what family-raisin' 's all about, Love 
And that's what I'm watchin' you for now, Love 

B'fore I promise my entire life 

To be your most obedient wife 

FORMED, NOURISHED, FATTENED 

For the nine months I lay in thy belly 

Feeding on thy heart's rich blood 
By this flood 

Formed, nourished, fattened... 
For the fifteen days thou spent in sickbed 

To claim back meagerly 

The strength I took so eargerly 
I am gr tefu1 

THE CHILDREN I CONCEIVE 

Foot prints /casual love affairs/ vanish 

For the wind blows them away 

But let the prints of my body  -  

/the children I conceive in wedlock/ 

Flourish till Death takes me 

*  Malilog:  A favorite, though dangerous, fishing area on Rota. 
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LOVE'S COVE 

Yes, everyone coughs 

But his cough is a code 
That my heart leaps to, for it says 

He is there 

He waits in the dark 
Impatiently 

0 hark 

To his pleading 

FORGET IT 

Arrogant & foolish youth 

Never mind my good advice 

Forget it 

For wilfulness leads thee 

Straight to disaster 
And I want no part of it 

ARE YOU LEAVING? 

Dear one, are you leaving... 

But when, and with whom 
And will you ever return? 

These questions torment me 

JA L  

THESE THOU MUST HOLD 

My son 

In thy youth commit to mind 
All thou art told 

All thou art shown by wise men... 
These thou must hold 

For a precept lost to the wind 

Impoverishes thy maturity 

ni A � 



THY SHIRT, MY LIUVO 

(So.eoiz-L 4pecth4 to h.ejt huobctrLd) 

"Thy shirt, my Lindo 
Thy dirty, ragged shirt 

Take it off 

For it shames thy very manhood 
It shames thy cleanly wife 

Take it off, careless man 
So I can patch it properly 

Wash off its filth 
Press it as suits thy good repute... 

Though I am desolate & distraught 

For I've been using good arrowroot starch 

a lot 
And wretched rice water's 

all I've got 
0 forgive my many deficiencies" 

WHEN DEATH CALLS 

When Death calls 

(Though thy persuasion be otherwise) 
Be thou well-mannered, respectful 

And prompt 
For Death is powerful 

And without patience 

NEVER WILL 1 CHEAT 

No shadows are in my heart, Love 
Nor are there secrets locked behind its doors 

0 never, never will I cheat thee, Love 
Nor harm thy sweet adore 



Sleep on, sleep sound into dawn 

Sleep peaceful, grow strong 

As quietly i slip 

From thy dream-side 

A thousand  friends 

Or just two... 

All the same 

For only one will be there 

When desperately you need him 

No, no, my Love 

I do not need a notebook 

For in my head are written 

Your every word & look 

And tender glance 

Luta!  Luta 

Why in all its expanse 

Art thou, my Love, so single 

In purity & tender glance? 
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\IOTHER SPEAKS To HER CHILDREN 

Behold a tree 

How it springs from deep soil 

Branching out abundantly 

To bear its fruit & flowers 

We are a tree 

That springs from my heart's good soil... 

We will not wilt nor will our fraurance dimi-

nish in this tree's deep shade 

VIMINISHES MV BODV 

Our long life together... 

And I've never been rude to you 

Even the thought of it 

Diminishes my body a little... 

And my soul 

LET MY STRONG LOVE RESTORE THEE 

Let my sobbing be tonic to  thy  illness, Love 

Any my ministrations lift  thy  spirit 

As once a mother's Lullaby 

0 let my strong love restore thee, Love 

To bounteous health 

UGLINESS 

Ugliness I've had since birth 

I do not deny it 

But my soul's without defection 

And yearns thy love's selection 

to,v**  (P  A ) 
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Spiteful!  0 spiteful art thou, 

Treating me as your animal 

But when our parents come 

Pretend we are content 



I 

The one Carolinian poem that I have found on Saipan, has been recons-

tituted from fragments, and its complete vernacular form, so far as I know, 

no longer exists.  But it is a remarkable poem and I include it as an exam-

pie of a literature that has been allowed to perish. 

FUNERAL CHANT 
Carolinian* 

Saipan 

Ghost hovers corpse 

Fearful, tearful 

High & piercing 

We keen its moody spirit 

Into a serene & distant land 
As is proper .  .  .  but ineffectual 

We cry 

"Ghost, ghost 

of this dear corpse 

We hear thy lamentations 

thy bumpings 

and thy thumpings 
In the thatch 

Protest the absence of certain relatives 

Pity us 

angry ghost 
0 pity us 

And save us 

from thy vengeance 

Pity us 

as we pity ourselves 

as we pity thy corpse" 

We prepare** a red canoe 

Calm sea 

Clear sky 

And a smooth trip expected 

For red canoe 

o caulk it well 
Plait strong sails 

and choose strong crew 

&    



Strong crew have care 
Beware 

lest great waves sink thee 
lest sun rays scorch thee 

and turn thy skin 
to stinking scab 

or sleep shuts guide star's light 
from they navigator eyes 
and sea surges 

fail thy  woozy heads 

Don't fight 

Ghost, ghost 
Of the recently departed 

Ghost of red canoe 
I close my eyes & 

Wish for death 

*  Carolinians on Saipan have forgotten their origin.  Their language indicates 

kinship with islanders of the Western Truk or Eastern Yap districts.  This 

chant, with its reference to a 'red canoe' suggests that it originated in the 

area of Satawal in the eastern Yap area, where the great ocean-going, out-

rigger canoes were traditionally (and still are) red. 

** To search all islands of the known 'inhabited world', if necessary, & to 

find and fetch (possibly by force) the miscreant relatives--a dangerous 

assignment. 

The above poems represents one 'root' of the Northern Mariana Islands' 

Carolinian heritage.  Other 'roots' are in the oral literature that came 

with those ancestors who migrated from the Truk* area, but which are now 

remembered imperfectly or in fragments.  To recover these 'roots' we must 

look to Truk itself.  There the oral literature, though fading, is still 

considerable, and has an intact central core of epics and admonitions that 

are of profound social consequence.  This core of central belief is the 

province of Itang, an hereditary, near-priest cast, that has preserved, 

cherished, and guarded the material in its own secret, metaphorical language. 

Access to it has been hampered by secrecy until Chief Kintoki Joseph and 

several others have become concerned that the entire literature will soon be 

lost unless it is recorded in written form and placed in the public archives. 

*  Similar 'roots' may exist for those who migrated from islands in the Yap area; 

have not yet located informants from that area who can prove this point. 
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Chief Kintoki recently spent one week in Saipan reciting chant after chant 

after chant from his remarkably fertile memory.  And after each recitation 

he spent at least half an hour explaining its implied contents and its his-

toric or legendary associations.  Nachsa Siren, who made the literal trans-

lations and is head of the Trust Territory Environmental Protection Agency, 

is my long-term friend.  He regards Chief Kintoki Joseph with the reverence 

that he should since Kintoki is his chief on Udot Island (in the Truk Lagoon) 

where both claim residence.  No doubt Trukese readers, just as Nachsa, will 

have difficulty with the vernacular text.  Nachsa said, "I can understand 

most of the Trukese words, but not the way they are put together; and, except 

for Chief Kintoki's explanations I would be unsure of my translation."... And 

I, if I had not spent many hours talking to Nachsa and the Chief (and, no 

doubt, had not lived three years in Truk in a Trukese village), would have 

had no confidence at all in trying to see this material in its context of a 

Trukese universe that began in void and myth with just one man and woman, and 

evolved into an ordered social structure that we can still admire, and whose 

acculturation we must now lament.  I must apologize to Trukese readers that 

space limitation prevents the inclusion of the vernacular and literal English 

texts at this time. 

&     ..0000 k, 



CHUK:  THE BEGINNING 

I speak the Beginning: 
Soukachau who with one woman 

first inhabited Chuk* 
Soukachau whose seed is the seed of all 

born on these islands 
Soukachau, first parent, creator of laws--

eternal demigod of Chuk 

I am Soukachau 

Who with one woman 
Sailed a canoe West from Rock** 

home of the gods, demigods, & the first people 

West beyond mankind's profoundest knowledge 
West into Ocean's Void, next its very Brink 

As commanded by Anulapelap 

mightiest of mighty gods 
Whose very hand was with us & steadied our course 

among the great waves 

Exhausted, near death, came to 

Tonamar Island where we rested three days 

Then Anulapelap spoke: 

"Not here, not here on this bare sand.  For beyond the next 

horizon are mountains /Chuk/ that I have prepared for thee, 
that I have lifted from ocean's bottom & molded for thee & 

thy descendants.  Bide thy fierce thirst, thy fierce hunger 

seven more days only, and Chuk's springs shall refresh thee" 

Thus spoke great God 
And the seven more days' thirst & famine 

were as nothing 
For in seven days there stood before us 

A mighty mountain 

Sheer & wonderful, new-made & empty 
And I called it Tonachau 
For its peak pierced the clouds 

And the dry land I first stepped onto 

I called Metchitew--
Metchitew on Tonachau's flat, narrow foot 

Where sweet spring water flows freely 
There built I the first hut & 

There the race of Soukachau multiplied mightily 
From the seed of Soukachau 

In the womb of one woman 

*  Chuk:  Traditional name for Truk; means 'mountain'; rhymes with duke. 

**Rock:  Refers to Kosrae.  Trukese name for Kosrea is Acahu which translated 
to Rock quite appropriately since Kosrae is an island of high rocky pinnacles, 

peaks, and crags. 



-Igor  ORIGIN OF CLANS 

000 /  
In the Beginning one clan only:  Sapunupi 

And there was no incest 
Until 
Strange sounds were heard in the night 

In the hut 
Outside the hut 
Sweet, low, pleading 

Cried Soukachau 
When he heard these sounds of love 

"0 my children, this cannot be 
Willfully ye disobey thy father 

Willfully ye break sacred laws 
Willfully ye shame & sorrow me 

0, if each of ye had but one ear like the octupus 
Ye would be teachable 

But thy ears are in many rows like sharks' ears 
And listen in all directions at once 

Abomination on ye! 
Abomination on thy father & on thy mother's womb," 

And the sons answered 
"In all ways but one do we honor thee & obey thee 

In all ways but one hast thou provided for our needs 
But our need for the soft flesh of women 

only our sisters can provide" 

And he drove them from his presence & from his clan 

And each couple became a clan on a different part of_Wono 

though Soukachau remained their honored Samol /chief/. This 
was the origin of multiple clans on Chuk. 

THE CHIEF EXPLAINS 
(his position) 

I, Chief 
I, Samo1 

Honored, praised, 

I go 
I come 

As duties require 

I instruct the people in all events 
And in all that I do 

I protect the people 
I govern the people 
And I am like the rising sun to them 

I am like the moon rising in darkest night 

trusted by the people 

Trukese for chief. 



THE CHIEF EXPLAINS 
(the peopte's po4LtLon) 

Be ye attentive to thy Samol 
0 my people 

Keep diligent silence when thus I speak 

Hark my wise & ancient words 
And guard them with thy lives 
obey them for sake of thy lives 

O my words are thy most precious possession 

For they instruct thee to harmony 
With all things that surround thee 

OBEDIENCE 

Behold the red, reef fish 
obedient to its habits 

Surviving, thriving 

In its small coral cave 
Though sharks threaten 

Be thou also obedient 

IMPOSTER 

Who is that man wearing the Chief's coconut rope crown? 

That man is an imposter! 
O hang thyself, imposter 
O choke thyself to death, Imposter 

With a coconut rope 
O burn thyself to death, Imposter 

With the hottest fire on the island 

O Death, Death,Death to the Imposter 
Who wears the Chief's rope crown 
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SON OF NOBODY 

Bastard! 

Bush bastard! 

Conceived in bush! 

Mother:  no roots  foolish 

Father:  no roots  worthless 

That's you:  no roots  foolish  worthless 
No wonder you've 

No respect for yourself 
No 'respect for others 

For  you  are 
A bush bastard 

A son of nobody 

ORDINATION OF A CHIEF 
by the. Iczktg 

On thy head 

I place a crown of holy coconut rope 

Blessed by Supreme God 
Who, from Void 

Created Heaven, Islands, Ocean, & all things. 
Let His immaculate Spirit 

at this very moment 
Descend wondrously on thee  & 

Bless thy Head, thy Belly 

Thy Intelligence, thy Affections, thy Strength 
And through thee 

Thus blessed 
Bless these Islands & their Fate 

Know thou, from this Day onward,  thy  sacred Chieftain's 
Rights & Duties as declared by Supreme God, for: 
Thou are the master of birds flying in the air & nesting in 
the trees, & of all plants & animals on land. 

Thou are the master of the ocean, from its surface to its 

very depths, and as far distant as strong eye beams extend. 
Thou are the rule of people. 

And know that Supreme God will bless with abundance & 

delight those who bless thee, & will curse hideously 

those who curse thee; and that his blessings are on these 

islands because of thee, solely thee, & thy good conduct. 
Carry these things in thy wisdom, my Chief, my 'Samol'. 



CEREMONY OF THE FIRST HARVEST 

Above all shalt ye honor Supreme God 
God who created thee 
God who created Chuk 

Abase thyself before him & in fine ceremony 
Offer him thy very first breadfruit 

So he may judge thy respect & thy worth 

Then shalt ye honor thy Samol 

Who is next unto God 

For he perpetuates thy life each day 
And with similar fine ceremony 

Offer him thy second breadfruit 
For his well-being & his stomach's comfort 

God of Gods 

Samol of Samols 

In that order, show thy respect & thy reverence 
In that order seek thy own survival 

In this Ceremony of the First Harvest 

SACRILEGE OF THE FIRST HARVEST 

Sacred are the First Breadfruit 

To Supreme God and to Samol 

And bitter in the mouths are they 
To all others 

Death are they to those who profane them 
And keep them hidden 

Take heed, my people 

O take heed while there is yet time 
And offer them piously, gratefully 

To Holy God  & 

To Thy Samol 
Who will bless thee 
And decree thee long life 



The,se. ThLng  Ate The. 
SOUL, BELLY, 8OVY OF AN ISLAND 

Island!  Island! 
What's an island? 

Small island 
Large island 

People's island 
Chief's island 

Low people's island 

High people's island 

0, no island at all  unless  
Big chief, High Chiefs, low Chiefs 
(equably & in accord with each man's rank) 

Distribute food, land, fishing rights, favors, 
punishment, protection, tools 

As ordained by our very first ancestor 

Yes, also, unless 
People  high people  low people 

Attend all comands 
Abide all wishes of their chiefs 

Respectfully, with love, fear, & devotion 

(as is their inherited command) 
For these things are the soul, belly, & body 

of an island . . .  & are eternal 

For they were revealed to us by God 

INCANTATION TO PURIFY THE "RAS" FOR THE CEREMONY OF FIRST FOOD DISTRIBUTION 

Bile's bitter* 

I am bitterer than bile 
And as poison as spoiled fish 

To men & ghosts alike 
Hungry ghosts 
Take note 

Ghosts 
I feel thy heavy shadows 

Ride my shoulders 
Grasp my legs 

Try to hold me back 

Ghosts 

We are everywhere 

I breathe thee in 

I spit thee out in disgust 
I know thy incarnate mischief 

.00100 k, 



Hungry ghosts 

Meddlesome ghosts 
I abjure thee from this holy place 

Where food will be apportioned to the chiefs 
I circle  I circle  I circle 

Solemnly I circle the holy RAE 
I invoke ancestral sorcery 

I become a  & haunt, all other ghosts 
I call their names 

I pronounce abominations on their ancestry 

I whisper incantations that are too dreadful for men's ears 

I bring eternal damnation to all demon ghosts 
I kick at shadows 

Thus do I purify this holy RAE 

Where food will be apportioned to the chiefs 

According to their worth 

Great wooden urns piled full of pounded breadfruit and baked fish are carried 
into the RAS.  The narrator takes his place by the food and proceeds with the 

ceremony of First Food Distribution. 

Send high word to the High Chief 
Who is Chief of the RAS 

Send low word to the Low Chief 

Who is below the RAS 

And do not neglect to send middle word 
To the Chief of the 
Middle Part of the RAS 

And also to all men who claim noble birth 

Come all ye 

Come to this Holy Place that I have sanctified 
By prayers & incantations 

Come to the sacrament of First Food Distribution 

Come as thy noble rank instructs ye,  & 

From my hand 

Which is the Hand of the High Chief 
Which is the very Hand of Supreme God 

Take these foods 
Pounded breadfruit & fish 

Fish & pounded breadfruit 
Prepared with coconut milk as God taught men 

And twice blessed 

By Spirits of Jungle & Deep Ocean 
Know that together 

(and only together) 

They become Trukese' secret strength 
For battle 

For fertility 
For long voyages 



For long night's dancing 

For the manly bearing oil all Trukese 

Wherever they go 

Whatever they do 

From my hand 

Take God's food 

Turning away from the people, the narrator bows solemnly in all four directions, 

then looks up at the thatch over the HAS & shouts exultingly: 

And ye, ye hungry multitude of jhosts 

Both benign & evil 

Who watch over us 

Greedy & slavering 
Ye whom I have removed from this holy place 

By incantation 

Now shall ye eat heartily with us 

So that by our bowels 

We may commune 

In perfect amity 

Let all the gods, all demons, all ghosts. both good & evil 

Know that in God's food 
There is fellowship & well-being & nourishment 

For all Trukese & for all 

Their unseen gods & ghosts 

Who attend them. 

At this point the narrator throws the remaining food at the ceiling of the RAS 

until the thatch is dripping with it; &, also, at which point fermented palm 
wine appears & is passed from hand to hand far into the night & the last drop 

is gone. 

PRAYER BEFORE BATTLE 

Anumararesi 

God of punishing storms 

God who becomes a rainbow 

And eats his own storm clouds 

God of battle 

God who eats the spirits in 

Enemy bodies 

Chews them mightily  hungrily 

And swallows 

Anumararesi 

Observe our emergency 

And save us  for 

Great enemy war canoes 

Cross our horizon 

Uncountable 
Cover the ocean like a plague of sores 
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Menace us 

Great God of all Rainbows 

See their Itang chief standing in the first cnanoe 
Demon-painted 

Hideous, howling, & hungry 
Calling on gods we hate 

0 he stands there defying us 

And saying 

"0 fat ones 

We have come to eat you 

Prepare youselves for our good meal." 

We are terrified  for 
Itang Chief's spirit is on fire 

And will consume the universe 

o cool him down 
Hastily cool him down with water from bottom of the lagoon 
Cook him 0 cool him emphatically 

Is he cool flow?  Is he quaking with cold? 

Ah, his head is cold, cold enough to eat 

Are his arms cold? 

Cold enough to bake 

Are his legs cold? 

Cold enough to boil 

And his heart? 

Cold enough to sacrifice 

Come, then, Itang Chief 

Come as our lover 

come to our cooking pots & meet God of the Rainbow 
He will chew you & swallow you 

What will he chew? 

He will chew your head 

And swallow it 

He will chew your arms 

And swallow them 

He will chew your legs 

And gulp them down 

He will chew your heart's tough muscle 

And its strength will infuse us like old palm wine 

And make us invincible 

Come to us d ear enemy 

And we will demolish you 



MORAL FOR WARRIORS 

Seinon, his name 

Souofeng, his clan 

which means Sea Snake 

Udot, his home 

Brave Seinon, noble Seinon 

Strong & lithe as a god 

Udot's famous Sea Snake 

And when Murino*  people 

Distant & near Earth's edge 

said 

"Our enemies on Nomwin*  require dstruction" 

he sent word 

"So be it.  They shall die horribly 

and with honor" 

So he built many great war canoes 

And filled them with 

a hundred 

no!  hundreds 

no!!  thousands 

of warriors, fierce & painted & full of hate 

Terror struck Nomwin 

when people heard these things 

All trembled on Nomwin 

when these things were known 

All save Aunu 

whose name means Reef 

Said Aunu, "I am the Reef that destroys transgressors 

Sea Snake shall not pass this Reef & live" 

And he lay awake many nights devising trickery 

Then to his sweet wife, said 

"The honor is thine 

For thou shalt greet Sea Snake to Nomwin 

Without shame, sweet wife 

Shalt thou stand naked on the reef 

And beguile him to his death--

Thy feminine wiles 

for which thou art well known 

thy musty, salty sex 

that men adore 

Shall keep thee safe 

Let the flower of thy thighs be seen 

Opening & closing like a sea clam 

Until sex-starved from his long voyage 

Seinon follows thee to ambush on the beach 

And when he falls on thee 

In thy tight embrace, then 

Shall my spear pass through his body 

So she stood on the reef 

Calling to the great warrior 

*Murino and Nomwin: both in the Hall Islands of Truk, many miles from Udot. 



"Come take thy fill of love 

As is proper after a long sea voyage. 

See how my sex opens & closes like a sea clam 
0 it is musty & salty 
And longs for thy penetration." 

And he left the safety of the sacred lagoon 
And followed her as a fish 

going into a fish trap 

As a trapped turtle waits 

for the spear that will tear out its heart 
As a seabird heedlessly 

dives into a black ocean 

But so great was his ardor 

That he did hot notice 
the spear that pierced his body 
or that he was dying 

and that a great battle had been lost 

I say to thee 

young, lusty warriors 

though ye be a fierce & doughty 1t 
I say to thee 

Hark to this true tale & remember it forever 

That ye never be beguiled as was Seinon 

By sweet flesh closing & opening as a clam on a reef 
Or by the sweet, musty, & salty smell of women 

For killing is thy duty 

Steadfast & undistracted be ye in battle 
And faithful, above all, to the spear in thy hands 

Thus shall the honor of Udot & all its clans 
be preserved 

* 

TANGLED ROPES 
(Exho-tatLovi to Rsove Socia2 Covi -Lct) 

*  Passes for the dead 

Tangle not 
Boat's ropes 
Don't tangle 

0 don't tangle 

Boat fetches highborn 
through Taweison Pass* 

Fetches lowborn 
through Tawirek Pass* 

To same destination.  How 
Awesome the entanglement 

of their ropes!  and gruesome! 
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o who will decide the laws of the land 
who will interpret ancient lore, 

Whose sorcery to sure crops harvest 

Whose taboos to token Truk's sea routes 

And who will protect them 

when highborn & lowborn entangle 

without reason 

recklessly 

And a chief's word is nothing? 

o untangle boat's ropes 
Resolve all issues 

methodically 

equably 

While day waits 

(holds back 
night's ghosts) 

Declare amity 

But how 

o how? 
For resolution is accomplishment 

And accomplishment is death 

Tangle not 

Boat's ropes 

* 

THE PROVENANCE OF LAWS 9 ORDER 

Roots 

Roots from below 

Gathered strength 
In ancient darkness 

Absorbed nutriments 

Grew 
Pierced the surface 

Changed man's behavior 

Forever 

Thus, in the Beginning 

Were laws, commands, courtesies 

craft & witchcraft 

government 

Created & made manifest 

to common people & 

to their nobles 



Made holy 

And sanctified by conjoint approval of 
Anulape lap 

(sky-eyed god, supreme over all others 
god of bliss, goodness, wonder) 

And Sou-long 

(god of depths, of hidden things 
and of drownings & storms at sea) 

And grew sturdily 

o they stand 
They stand now 

those dark seedlings 

so imperfect at first 

so slow to find the light 
They stand completed 

Roots embedded in basaltic rocks 
Branches reaching for the sun 

LET NOT THE PASS 

o let not the Pass 
And rough water beyond 

Tempt thy warrior-manhood 
To untimely adventure 

For 

thy spear 

thy fierce disposition 

thy  lithe body & its cunning 
Are of thy people 

From the center of thy people 
who nurtured thee 

From the center of this island 
created by gods 

Boldly take thy stand 

So thy spear's fierce persuasion 
Shall proclaim to all inhabitants 

thy  island's righteousness 
And fill with terror & craven respect 

All enemies' horrid hearts 



VAV CUTS NIGHT 
NIGHT CUTS VAY 

Confuse 
Confuse thy Samol no more 

Confuse thy Samol 

At thy life's peril 

For I, Samol 

Know the difference between Night & Day 

I, Samol, know 
When Nights shorten 

Days become longer 

And my heart recalls an ancient truth: 

'Day cuts Night 

Night cuts day' 

For such is the way of this island 

Such is the way things accommodate themselves 

One to another & exact their price 

on this island 

on this earth 

Since the Beginning 



COMMENT ON TRUKESE MATERIAL Rin j*7 
Space constraints and printing costs permit only a fraction of the Trukese 

material in our possession to be included in this volume.  But this should 

be sufficient to indicate that here is an oral literature of high esthetic 

and social value that should be preserved.  As I read and reread these poems, 

the word 'apocalyptic' constantly occurs to me to explain the power and 

grandeur I feel in them.  But on reflection I know this is wrong, and that no 

grand, heavenly-type apocalypse is being foretold, for it had already occurred. 

It occurred when the first man and woman set foot on Truk.  All else has been 

fulfillment and realization of that divine moment, for Trukese literature, from 

its very beginning, defines a perfect world of order and understanding, of 

authority, loyalty, and submission.  And it was the impact of this precise 

unequivocal vision that molded a millenium of behavior of Trukese who were 

tutored by it--even of those who migrated from island to island and now live 

in the Northern Mariana Islands where they are categorized as 'Carolinian'. 

This presentation of Trukese poems, then, is only a sample of the material 

already in our possession, and, certainly, a very small sample of the 

material that we believe still exists in those areas which were not surveyed. 

We hope that the sample will lead to a demand for fuller presentation which 

will include the original Itang vernacular and its word-for-word literal 

translation into English.  We hope that there will be demand for the program 

to be enlarged in scope so that field studies extend beyond Udot Island 

(where this material came from) to all Truk lagoon islands, and to the remote 

outer islands where the tenets of ancient beliefs and ancient precepts are 

regarded with special reverence and are best preserved.  We believe that the 

techniques that were used to unearth and restore the present material should 

be extended to a much larger program so that a definitive and comprehensive 

Trukese Testament may be recovered and treasured in archives, in schools, and 

in homes .  .  .  I postulate that to Trukese (and all other dwellers on Western 

Pacific Islands) such a compilation, such a Testament, would be as important 

as the Dead Sea Scrolls are to scholars of religious and social history; and 

that it would be a source of enduring pride, for here is palpable evidence 

that within Trukese lineage there existed poets and philosophers and social 

strategists of truly exceptional qualities. 

(5 ...00* ki 



N* ANTHOLOGY (SOURCE MATERIAL) 6_0 7  -

Rotanese, when speaking Chamorro, favor antique usage of grammar, words, 

and phrases; and this is especially apparent when older citizens recall 

songs that have descended to them from past centuries.  Gerald Calvo, born 

and raised on Rota (college educated, still young)  'keeps the faith' with 

local traditions and sets these 'classic' Chamorrita in the authentic verna-

cular in which they actually exist, and that preserves and emphasizes their 

full Rotanese flavor and origin. 

Singer:  Rttdo!o Atig Mando 
Literal translation:  Ge)La d M. CcJuo 

1.  Si Mapongo, maila' hatalom Mapongo, 
ya un li'e' kao pine'lo-mu. 

Sa' interoroha chinile' ina'paka'-mu, 
yan ma' tilong-mu. 

2.  Si Solka, Pula' Lindo magagu-mu, 

ya bai hanao ya bai fa'gasi. 

Sa' ti bai hu atbidon nai gapgap, 
lao bai atbidon na'i fa'i. 

3.  I hu na'i hao na konsehu, 

dialu sa' ti un agradesi. 
Yanggen hafa sinisedi-mu, 
po'lo ada ya un padesi. 

4.  Hagu fumanagu i patgon, 

guahu bai hu na'i sustansion- a. 

Ya tatayuyut si Yu'us, 
ya hu ta li'e' dinanko1on-?a. 

5.  Ni ngai'an ti hu na' empas, 
i dibi-hu gi as nana. 

Nuebi meses yu dia katga, 
kinse dias di kumama. 

6.  Ti hu ofresi hao nu'i langet, 

sa' i langet ti langet-hu. 
Ya ± fuestsa-ku hao bai ofresi, 
manu china ± masapek-ku. 

7.  Rastron patas sin mapos, 

sa' guenaguaifi nu'i manglo'. 
Lao i rastron ± tataotao-hu, 
solo matai yu gi tano'. 



Singer:  RLLdo10 AtaLig Mw'ido 
Literal translation:by Gerald Calvo 

1.  Msoa poyonguo c, anc omsee e fuirf thietsr  yionusri dpeu, tMtaipnog n/golo,  ve making /-  

Because it took all your whiteness, 
and your blackness. 

2.  Says Solaki, "Take off your shirt, Lindo, 
so I can wash it. 

I won't starch it with arrowroot, 

but I'll starch it with rice water." 

3.  The advise I gave you.. .never mind 
because you didn't appreciate it. 

If something happens to you, 

let it be your suffering. 

4.  You bore the child, 

I provide the nourishment. 
And we pray to God 

that together we may watch him grow. 

5.  Never could I pay 

what I owe my mother... 

Nine months she carried me, 
fifteen days she was in bed. 

6.  I can't offer you heaven, 

because the heaven isn't my heaven. 

But I offer you my strength 
To whatever limit it will bear. 

7.  Foot prints vanish 

for the wind blows them away 

But the prints of my body 

will flourish till Death takes me. 
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ANTHOLOGY 

8.  Yanggen un hasso yu yumute', 

yute' iyo nai tagalog. 
Sa' mas ti un li'e' yu ta'lo, 

sa' ha kilili yu i manglo'. 

9.  Yanggen un hasso yu yumute' 

halom bu'o' yan koriente. 

Sa' mas ti un li'e' yu ta'lo. 
sa' ha kilili yu siempre. 

10.  Hagu maolek nui humanao, 
sa' un konsesela hao gi chalan. 

Pa'go guahu nai sumaga, 
ai mata'chong yu ya manman. 

11.  Achokka' ti un malago', 

yanggen si Y is hit umagang. 
Ya anesta eleknis maila', 
hafa hit para tasangan. 

12.  I bendision i tata, 
hana' fan fifitme i gima' i faiiiagu'on-iia. 

I matdision i nana, 

hayeyengyon asta i man fitme no guxna' siha. 

13.  Ni ungai amigu mit, 
para konsuelu-mu uno ha'. 
Ya i desgrasia ni un yage gue'. 

14.  Eyak i hu mihu gi pinatgon-mu, 
ya ungai tiningo' gi inamko'-mu. 

Cha'mu munana'i i manglo', 
nui fino' i menhalom na amko'. 

Singer:  Aeb X-t M. Toue.,o 
Literal translation:  Ge,'ta d M. Ca1vo 

1.  Gi un diaha, 
guaha un bihu yan un biha, 
na humanao para i lanchon Fia, 

para hufanfe' chandia, 
para na' nia. 

Lalalo' I bihu, 
sa' nina'i nui  biha, 

na iyo na chandia, 

i ti mamasa trabia. 



8.  When you think of abandoning me, 
throw me from a great height. 

So no more will you see me 
because a wind will drift me away. 

9.  When you think of abandoning me, 

throw me inside a current with bubbles. 
So no more will you see me 

because definitely it will drift me away. 

10.  You're lucky--you who have gone 

because you're cheering yourself on the road. 

Now for me who must remain... 
0, I sit and stare blankly. 

11.  Even though we don't want it, 

if God calls us 
and says 'come', 
what are we going to say? 

12.  The blessing of the father 

makes his children's house strong. 
The curse of the mother 

shakes all strong houses. 

13.  A thousand friends... 

but only one will be there to console 
when you are disgraced. 

14.  Learn, my son, during your childhood 

so you'll be knowledgeable in maturity. 

Don't give to the wind 

the saying of an intelligent elder. 

Singer:  kPbett M. T.ove,4 
Literal translation: Ge&cJd CcIuo 

1.  In one day 

there's an old man & an old lady 
going to their ranch 

to pick watermelons 

for their consumption. 

The old man got mad 

because the old lady gave him 

those watermelons 
that weren't ripe yet. 
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Ya ilek-?ia i bihu, 
na guiya ha' man gua-

guasan kada dia. 
Inep'pi nui biha, 

na i1ek-iia na esta nahong 
hao ha' nui alegria. 

2.  Nai hu lili'e' hao magi, 

ilek-ku nana sa' enao guiya. 
Ya hubabayi hao nui petta, 

ya hu plantatayi hao nui siya. 

Estagui nana ± taotao. 
Fafaisen hafa ma1ago'-ia. 

Ya un konsidera nana i taotao, 

sa' sumen chacjo' tano'-?ia. 

Nai I taotao nui onran-iia, 
sa' i onran-na piniti-ña. 

Yanggen tataotao sin onra, 
ai sumen taya ba1i-iia. 

Ya i muna' piniti i taotao, 
siempre hu fatto piniti-ha. 

sa' an si Yu'us rnana'pasi, 

dankolo i pinadesi-Fia. 

3.  Ilek-iia i hahi, "Guahu si Nunut 
I tano'-hu Taipingot, 
ya i batko-ku punot 

± pa1u-iia nuhut, 
ya i layak-Fia gunut." 

Ilek-fia lokkue i palao'an, 

"Guahu si Yiyian. 
Lumuchan, kumattan, 
ti umatompo', ti uma a'abang, 
ya ti ma'a'nao yu ni hulu, ni lamlam, 

ni potgatoriu, ni sasalagu." 

Singer:  LViswct Hocog AtaLLg 

1.  (woman says) 
Estaba sesso hao magi, 
pa'go ekklao fatto-mu. 

Kulang hao ± ma bininuyi, 
nai un chulie' ± malago'-mu. 

Gi anai gaige yu gi kama, 
ai ti matto hao manbisita. 

Maskinungka na un halom, 

) 4Ir luII.p, lao bai hu slente hao gi oriya. 
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So the old man said, 
"I was the one who's doing the 

weeding everday." 

The old lady 
replied, saying 
"You're enough with flirting." 

2.  When I saw you coming, 
I said to Mother, "Here he comes." 

And I opened the door for you, 
and I set the chair for you. 

"Here is the man, Mother." 

"Ask him what he wants? 
And consider, Mother, the man, 

for he's from a far-away land. 

"Give him his honor 

because his honor is precious... 
a human body without honor... 

0, it is worthless. 

"The one who hurts a person 
will suffer in return. 

If God punishes 
the suffering will be great." 

3.  The man said, "I'm Nunut. 

My land is Taipingot, 
and my boat is a coconut husk, 

it's mast is a coconut leaf needle 

and its sail is coconut fibre." 

The lady said too, 
"I am Yiyian. 

I go west, I go east, 
I won t stumble, I won't bruise, 
and I am not scared of thunder nor lighting 

nor purgatory nor hell." 

Singer:  Uk5uJct Hocog ktaJJ.g 
Literal translation:  G)taJid Caiuo 

1.  (woman says) 
You used to come often, 

now you seldom show up. 

Seems like you were poisoned 
when you took what you wanted. 

When I was bedridden, 

you didn't come to visit. 
Although you don't have to come inside, 

but I'd have sensed that you were nearby. 
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(man says) 
Ya malago' ha' yu nai un homlo', 

lao taya amot tiningo-hu. 
Ai ya hafa yu bai fatinas, 
ben sabidios i minalago-hu. 

(woman says) 

Todo amot esta hu chagi, 
mediko yan praktikanti. 

Lao nai matto hao manbisita. 
homlo' yu sin uma'amte. 

2.  Un atkiya, un paineta, 

un chinina yan un panu. 

Yanggen malingu este na kosas, 

kuatro meses di un malangu. 

3.  Yanggen bali man promesa, 
bai na' bula promesa-hu. 
Ya bai fanayuyut gi as Yu'us, 

ya hu keguaiya yu i yahu. 

4.  Bai hu na'i hao un chinina, 
lao na fatto ha' gi un semana. 
Sa' bai chinina gi Damenggo, 

sa' hu faisen yu si nana. 

5.  I guinaiya-ku gi yahagu, 
kulang i rimachin lulok. 

Korason nai hu pega, 
ya i pecho-ku hu inafuchot. 

6.  Guinaiya-ku gi yahagu, 

ti una' sisi?ia mumidi. 
Puti giya guahu, 

didide'ha' ya mata'luyi. 

7.  Ya palao'an yu tinetpi, 
sinembatgo tayaguaha. 
Ya i onran i tataotao, 

dankolo flu kantidaha. 

Yanggen man manguaiya hao giya guahu, 

ai pues kematai finena. 

Bai hu ado i kostombrem-mu, 

sa' guahu para umagobetna. 



(man says) 
o i want you to be healed, 
but I have no knowledge in medicines. 

What I'd have concocted 

would've been less than I wanted. 

(woman says) 
I tried all medicines, 

doctors and practitioners. 

But when you came to visit, 

I healed without medication. 

2.  One hair-pin, one comb, 
one dress and one scarf. 
And if these things are lost, 
you'll be sick for four months. 

3.  If it's worth promising, 
I'd pledge plenty. 

And I'd pray to God 
so the one I love will try to love me. 

4.  I give you my shirt 
but return it in a week, 
because I must wear it on Sunday 

for mother might ask me. 

5.  My love for you 
is like riveted metal. 
I place it in my heart... 

my chest embraces it. 

6.  My love for you, 

I can bearly measure... 

And painful 
if it would increase a little more. 

7.  I was brought forth as a woman by birth, 

nevertheless nothing matters. 

And the honor of my human body... 

tremendously plentiful. 

If you do love me, 

0, then first try sacrificing yourself while 

I keep watch on your habits 
Because I shall be governed by my husband. 
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8.  Opbligasion nai i patgon lahi, 

u famaisen nai palao'an. 

Ya opbligasion nai i palao'an, 

u fan plasu para nai'an. 

9.  Matto yu mamaisen saina, 

ya ma plasu yu gi un  anu. 

Buente sina hu kontinua, 

anti ha totpe yu malangu. 

Ya anhu tufong kuantos meses, 

dose meses para hu lachai. 

Bai fanayuyut gi as Yu'us, 

puedi iyo ti bai matai. 

Singer:  B'uihda CaincwJ'w Mcvxi-tLta 
Literal translation:  Gc,tctd M. Ccz-vo 

1.  Esta guiya yu na matto, 

hafa tatatmanuhao neni? 

Kao parehu ha' yan antes, 

anai guahu hao mumanteni? 

2.  Panuon dikiki adios, 

yan kontodo si tu'aya. 

Ya un sangangani memorias, 

i man gaige guenao haya. 

3.  Basta nana di tumanges, 

sa' un nalachi i karera-hu. 

Ya maolek-na yu gi langet, 

ke i tano' na saga-hu. 

4.  Ada korason un hanao, 

hayi korason ga'chong-mu. 

Ya malago' yu nai hu turigo', 

nai'an korason fatton-mu. 

5.  Todo i tasi hu laoyague, 

Todo i tano' hu liliko'i. 

Likidu chelu-hu neni, 

tunas yu sin ma fa'nu'i. 

Este (Luta yan Saipan, 

ma debidi nai tasi. 

Yan hagas chalan tumano' 

hagas adtu na hu hanague. 

AVTHO LOGY 



8.  It's an obligation for the male youth 

to ask the female. 

And it's the obligation of the female 

to set the date. 

9.  I came asking your parents for 

your hand in marriage, 
and they gave me a year's time of engagement. 

Maybe I could continue, 

if I am not hit by sickness. 
And if I count how many months, 

twelve months for me to finish off 

I pray to God, hoping that I won't die. 

Singer:  Mihida Camaci'to Mwtat-Lct 
Literal translation:  Gejtc d'M. Cczevo 

1.  Already here I come, 

how are you doing, my baby? 

Is it the same as before 

when I hold you? 

2.  Goodby little handkerchief, 

and also the towel. 

And give my greetings 
to those who are there at the south. 

3.  Stop crying mother 

because you might mislead my journey 

And I am better off in heaven, 

than my place on earth. 

4.  0, sweetheart are you going, 

who is your partner sweetheart? 

And I want to know 

when are you returning sweetheart? 

5.  I cruised all the sea. 
I travelled all the earth.  -  -  

Fortunately, my sibling baby /intimate/ 

I came straight without being shown. 

Here (Rota) and Saipan 

are divided by the sea. 

And if it was a road on the land, 

I could have travelled it long time ago. 



At'THOLOGV 

Singer:  5aJto1a M. Ogo 
Literal translation:  Ge!LaJd M. Ccth'o 

1.  Ginen mamanu i tronko? 

Ginen papapa' gi edda'. 

Sigi hub ' nai manramas, 

para flares yan tinekcha'. 

Desde tronkon korason-hu, 

este ottimon saga-mu. 

Ya ni ngai'an un lalayu, 

sa' sumen mayahu sombran-mu. 

2.  Apman tiempo na humita, 

lao ti un li'e' tinailayi-ku. 

kada bes di hu konsidera, 
menggua didide' i katne-ku. 

Singer:  Cas-m-'ta M. Ciwz 
Literal translation:  GeJtaJd M. Cauo 

1.  Un susedi un disgrasia, 

ai Malibog na lugat. 
Ya ti ilek-ku na ti un matai, 

lao un matai naturat. 

2.  Despasioyi hao, despasioyi hao, 

e'kat hao puminalala. 

Sa' yanggen hafa un susedi, 

hagu lao sa  ti un lipara. 

3.  Tungu'on yanggen gaigi, 

sa' bo'mo'bo' gi bisinu. 

Ya man bo'bo'lo' pumalu, 

lao i libo'-na konosidu. 

4.  Hafa nana un padesi, 
nai mapopotge' hao flu guahu. 

Enao ha thu padesi, 

i kada ratu chumatguahu. 

5.  Este na chinatpago-ku, 

hafa hao gueni un malagu'i? 

Ai ya hafa yu ufatinas, 

na si Yu'us yu numa'i. 

6.  Este na chinatpago-ku, 

desde i mafanagu-hu. 

Yanggen este ha na difekto, 

un manada parehu-mu. 



Singer:  BcJt_o&t M. Ogo 
Literal translation:  GelLaf  M. C uo 

1.  Where is the tree coming from? 
From down in the soil. 

It branches as it grows 
for flowers and fruit. 

From the stem of my heart 
this is your last place. 
And you could never be wilted 

because your shade /shelter/ is very shady. 

2.  We're together for a long time, 

but you never saw me being rude. 

Everytime I give a thought to it, 

my flesh diminishes a little. 

Singer:  Ca4LniL'ict M. C/wz 
Literal translation:  Ge/wld M. Ca-fvo 

1.  You've had an accident, 
Malilog was the place. 
I didn't say that you would not die 
but that you would die naturally. 

2.  Slow yourself down, slow yourself down. 

Take it easy, don't rush yourself. 
Because if something happens to you, 
it's your fault for not being watchful. 

3.  He is present 

because he coughs near by 

o everybody coughs 
but his coughing is recognizable. 

4.  What have you suffered, Mother 
when you were pregnant with me? 
My son, the only suffering I had 
was frequent morning-sickness. 

5.  0 this ugliness I have!... 

What is here that you might want? 

And what can I do 

for it was God who gave it to me. 

6.  This ugliness!  I have had it 

since I was born. 

Sure, it's a defect, 

but there are plenty others like me. 



ATHOLOcV 

7.  Tai  ;aqanun ha i minames-mu, 

yan i mafnot karinu-mu 

Hu bettayi intero Luta, 

Lao ti hu sodda i parohu-mu. 

8.  Guahu yu i munafatto, 

manguaiya yu sin interes. 

Sen taya gi korason-hu, 

nai hu fababa hao despues. 

.  Susperiosho un hinatsa, 

yanggen gaige hao gi kama-mu. 

Ya un chagi sinetbe-ku, 

hafa na sinetben nana-mu. 

10.  Yanggen bali manago' ga'ga', 
si ababang tentago'-hu. 

Mina ya-hu si ababang, 

sa'  ha osge i malagu-hu. 

11.  Kalang yu i fina'ga'ga'-mu, 

kalang yu i ga'mu ga'ga' 

Ya yanggen gagaige i manamko', 

disimula kado taya. 

12.  Desde este asta iyo, 

desde iyo asta este. 

Para un tungo i guinaiya-ku, 

bai atotga mamadese. 

13.  Yanggen guahu hao sumangani, 

sigi yu de unlalau'i. 

Pues ki hagu ha Sumagan, 

basta hao ma entalu'i. 

14.  Guaha ga'-hu galagito 

na si namara na'an-?ia. 

Ti manlili'e' sa' bachet, 

ti man huhungok sa' tangnga. 

15.  Yanggen guaha kuadetnomo, 

guahu neni sen kuadeno. 

Pot eso guaha elu-hu, 

para hutungo' hafa ilek-mu. 



7.  There's no saying about your sweetness, 

and your tight affection. 

I travelled all over Luta, 

but didn't find your equal. 

8.  That was I who showed 

loving without selfishness. 

There's nothing in my heart 

that would ever deceive you. 

9.  You would be lifted by my sighing 

if you were sick in bed. 

And you try my caring 

It's like your mother's caring. 

10.  If it's worth commanding an animal, 

the butterfly is my messenger. 

For I liked the butterfly 

because it has obeyed my wish. 

11.  Seems like I'm your made animal. 
Seems like I'm your pet animal. 

And if the elders were here, 

dissemble to pretend nothing. 

12.  From this to there, 

from there to this. 

For you to know the love I have, 

I would dare to suffer. 

13.  When I was telling you, 
you continued getting angry at me. 

Then you were the one who said, 

"Stop interfering with me." 

14.  I have a pet puppy. 
Its name is Namara. 

It can't see because it's blind, 

it can't hear because it's deaf. 

15.  If you have a notebook 

I am, baby, without a notebook. 

For that I have a head 

to know what you have said. 
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ANTHOLOGY 

Singers:  Aria T. Ca tiw g Jo4e Hoaog 
Literal translation:  Moe4 Fejeian 

1.  Maigo', maigo', maigo' neni 

Ya hu na'asson hao gi amaka. 

Yan esta maigo' Si neni 

Dingu hal sa' ti hu fakmata. 

2.  Antes di para un hanao 

Ai fangagagao lisensia. 

Yanggen magof yu un hanao 

Yan ti magof yu pasiensia. 

Yanggen esta para un hanao 
Hanao ha' lao munga apmam. 

Konsidera nai i taotao. 

Na sumen puti mahalang. 

3.  Susu neni, susu neni 

Susu neni sa' sisu-mu. 

Cha'-mu mamasa' sumusu 

Sa' esta hu na'i hao petmisu-mu. 

4.  Ya i manglo' hao kumonne' 

Pues i manglo' un nina'na'lo. 

Ya manu hao nai kinenne' 

Iyo nai un pine'lo ta'lo. 

5.  Godde biha i ga'-mu babui, 

Sa' ha lachai i sini-hu. 

Ti piniti yu ni saina, 

I sinisu piniti-hu. 

6.  Ya i pilan yan kahulo' 

Todu i tano' maninina. 

Ginen hagu todu i iSao 
Pa'go ti un dinesanima. 



Singers:  Aria T. Ca tiw g Jooe. Hocog 
Literal translation:  Mo eA Feje'uzri 

1.  Sleep, sleep, sleep darling baby 

And I will lay you on the swing 

And when baby sleeps 

Leave her and she won't wake up. 

2.  Before you go 

Ask for permission 

If I'm happy you may go 

If I'm not happy be patient. 

If you are about to go! 

Just go but don't be late 

Have pity on me 

'Cause missing you is hard. 

3.  Drink baby, drink baby 

Drink baby 'cause it's your breast 

Don't refrain from drinking 

'Cause I have given you permission. 

4.  ind the wind took you 

Then the wind shall return you 

And wherever it takes you 

That's where it will put you again. 

5.  Tie your pig, grandma 

'Cause it will eat all the taro plants. 

I don't have pity on the parents 

The springing sprouts are what I pity. 

6.  Wien the moon rises 

all the earth is illuminated. 

All the sins came from you 

Now you won't be feeling bad or sorry. 


